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Welcome to Blackpool Arts 
& Libraries 8th annual 
Wordpool Festival 
Wednesday 2 – Saturday 5 July. . . . . . . . . . . . . . . . . . . . . . .
This year helping us celebrate the amazing and diverse ways we all use 
words are internationally acclaimed authors Ann Cleeves, Peter Robinson, 
Sophie Hannah and Lindsey Davis, plus exciting new authors 
Emma Healey, Stephen May and Jon Wallace.

The Giants are Coming...
to our ever popular Family Day in Stanley Park. Our Wordpool Giants are 
creating twelve amazing Giant Lands full of gigantic fun for all ages. 

We are also launching our very first National Poetry Competition at a 
special festival event hosted by award winning poet Polly Atkin.

We’re hoping that you will join us on Wednesday July 2nd to support our 
fundraising launch party, an evening of Murder, Mystery and Martinis, in 
Stanley Park’s wonderful Art Deco Café.

Clancy and Lynne
Wordpool Festival Directors

Book your tickets early in person at any 
Blackpool library or book online and follow 
us for regular updates and news...

blackpoolwordpool.wordpress.com
facebook.com/Wordpool
twitter.com/wordpoolfest
artsdevelopment@blackpool.gov.uk



Murder, Mystery & Martinis
Wednesday 2 July at 7pm  Stanley Park Café
Wordpool Festival Launch at Stanley Park’s Art  
Deco Café Join highly acclaimed international 
crime writers Ann Cleeves and Peter Robinson 
for a night of crime writing revelations.
Enjoy complimentary cocktails and canapés.
Entertainment includes singer Rosie Harrison accompanied 
by Tim Kincaig, quizzes, Q & A and book signings. There will 
be lots of prizes!
Dress to impress or as your favourite fictional detective.
Your ticket gives you a discount on your book purchases.

Interviews with both authors further on in this booklet

Tickets £15 Library Members £12. 
Tickets must be booked in advance.

Lunch with Sophie Hannah
Thursday 3 July at 12.30pm  Central Library 
The Telling Error. Think you want to know the secret? 
Think again…

Join internationally bestselling writer of psychological 
crime fiction, Sophie Hannah as she shares her writing 
secrets.

Tickets £5 Library Members £4 (inc bu�et lunch)

Cream Tea with Historical 
Novelist Lindsey Davis
Thursday 3 July at 3pm  Layton Library 
Internationally acclaimed, award winning historical novelist, 
Lindsey Davis talks about her best selling Flavia Alba crime 
series and much more…

Tickets £3 Library Members £2 (inc Cream Tea)

. . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . .



Sophie Hannah
Sophie Hannah is an internationally bestselling writer of 
psychological crime fiction, published in 27 countries. In 
2013, her latest novel, The Carrier, won the Crime  Thriller 
of the Year Award at the Specsavers National Book Awards.  
Two of Sophie’s crime novels, The Point of Rescue and 
The Other Half Lives, have been adapted for television and 
appeared on ITV1 under the series title Case Sensitive in 
2011 and 2012.

In 2004, Sophie won first prize in the Daphne Du Maurier 
Festival Short Story Competition for her suspense story The 
Octopus Nest, which is now published in her first collection 
of short stories, The Fantastic Book of Everybody’s Secrets. 
Sophie has also published five collections of poetry. Her 
fifth, Pessimism for Beginners, was shortlisted for the 2007 
T S Eliot Award. Her poetry is studied at GCSE, A-level and 
degree level across the UK. 
From 1997 to 1999 she was Fellow Commoner in Creative 
Arts at Trinity College, Cambridge, and between 1999 and 
2001 she was a fellow of Wolfson College, Oxford. She lives 
with her husband and children in Cambridge, where she is a 
Fellow Commoner at Lucy Cavendish College.  
Sophie is currently working on a new challenge for the 
little grey cells of Hercule Poirot, Agatha Christie’s famous 
detective.

‘Hannah has the literary skill and cool awareness of our 
weaknesses to take commonplace desires for a happy  
family, or a dream home or sexual adventure, and push 
them to their extremes. She has revived the apparently 
exhausted detective genre by inventing a new style. You 
could call it every-day Gothic or ordinary extremism. But 
whatever label you stick on her books, they stay with you 
because you are likely to share or at least understand the 
motives of the killer. Journalists should worry therefore that 
in her latest thriller – The Telling Error – Hannah builds her 
plot around the apparently commonplace desire to murder 
newspaper columnists.’  Nick Cohen, The Spectator.



DIY Publishing Workshop 
with Lisa Wigham (Two am press)

Thursday 3 July from 4.30 - 7.00pm Palatine Library
New ‘folded book’ techniques will be shared, perfect for 
making rapid editions or unique bespoke books.
Writers, readers, thinkers, makers join us to play or trial new 
processes for making your own publication. 
There will be chance to explore the Two am press library of 
collectable artists books and multiples for inspiration and 
ideas for materials and distribution of books.

Suitable for 16+ All Tickets £3 (inc materials)

Palatine Library's 
Twitter Book Club
Thursday 3 July from 8.00 - 9.00pm 
Palatine Library
Join our libraries team as we 
discuss Emma Healey’s book 
Elizabeth is Missing. 

Find us on Twitter @BpoolLibraries 
or #Bookpool

Wake Up Happy 
for brunch with 
author Stephen May
Friday 4 July at 11.00am Central Library
More a performance than a talk, join Costa shortlisted 
author Stephen May for an entertaining brunch. Stephen’s 
third book is sharp, funny, warm and acutely observed. 
Wake Up Happy Every Day is a novel about dreams and  
delusions, family and friendship, and what happens if you 
do actually find the pot of gold at the end of the rainbow. 

All Tickets £3 Library Members £2 (inc brunch)

. . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . .



Jon Wallace
Set in the dystopian landscape of a post-apocalyptic Britain 
and narrated by the cold-blooded yet magnetic antihero, 
Kenstibec, Barricade, Jon Wallace’s debut novel has been 
described as ‘a fast-paced, droll and disturbing road trip’.

The London-based author is looking forward to talking 
about writing science fiction when he makes his first ever 
visit to Blackpool for Wordpool. 

What inspired you to write a sci-fi novel?
I’d been writing since I was 13 or 14 and had written all 
kinds of things - comics, film scripts, comedy sketches, 
short stories. A couple of times I started a book but could 
never make it go anywhere. 
It wasn’t until my late twenties that I realised why: I was 
trying to write stu© I thought I should write, as opposed 
to stu© I would actually enjoy reading. I’d always been a 
science fiction fan and decided to write the kind of novel 
which might absorb me. Once I made that decision I never 
looked back.

Why decide upon Britain as your dystopian backdrop?
I think British people can feel like their country is drab and 
humdrum, and consequently the idea of future Britain is 
maybe a little under-explored. For me though Britain is a 
treasure chest of accents, rituals, and landscapes, with huge 
potential as a setting for stories. You just need to look at 
it from a di©erent angle. Besides, it’s my home, which is a 
sensible place to start. 
Also the great thing about a post-apocalypse setting is it’s 
the ultimate blank canvas - it allowed me to make Britain a 
wilderness, with as much scope for adventure as the Wild 
West or an alien moon. The physical scale isn’t the same, 
but a trip down the M6 gets pretty epic if you have to fight 
your way past every junction.

Can you do any research for a book set in the future?
I actually draw a lot of inspiration from history books,  
especially for the second book in the series. I have always 
loved and studied history and science fiction often holds 
a mirror up to the past as well as the present, so I guess it 
makes a kind of sense. I think Churchill said: “The farther 
backward you can look, the farther forward you are likely 
to see.”

Are you a science fiction reader? Who are the writers you 
admire?
I read a lot more science fiction that I used to, but the 
writers I began with were mostly British: Michael Marshall 
Smith (Only Forward), Iain M Banks (Player of Games), Grant 
Naylor (Red Dwarf), HG Wells (War of the Worlds),  



John Wyndham (Day of the Tri°ds) and George Orwell (1984). More recently I’ve enjoyed 
writers like Alastair Reynolds (Revelation Space), Jack Womack (Terraplane), Adam Roberts  
(By Light Alone) and Lavie Tidhar (The Violent Century).

Do you enjoy any other genres?
I’m a sucker for a good detective story - I read Poirot, Maigret and Sherlock Holmes when I 
was younger, and really admire the work of Raymond Chandler.

You’ve written short stories before, did it take a di�erent mindset to approach a  
full-length novel?
I think the main thing is having the commitment to get home from work every day and write. 
It is incredibly di°cult sometimes, but you have to try and do something every day. I was 
always a bit daunted by the full length novel, but reading Stephen King’s book On Writing was 
hugely inspiring. He seemed to be speaking directly to slightly lazy people like myself. The 
message that stood out for me was: if you don’t do it every day, it’s never going to happen.  
It made me knuckle down. 

How did you approach writing Barricade? Are you a disciplined nine-to-five person, or do 
you prefer to go with the creative flow?
As I say, I try desperately to be a disciplined, regular writer, but I have a day job and that can 
knock the stu°ng out of you sometimes. I certainly don’t leave it up to the creative flow - to 
me that means snoozing on the sofa.

Do you have any advice for would-be writers?
Based on my own experience, I would say the first thing is simply to work hard at it, be  
prepared for lots of rejection (especially in the world of short stories) and write what you like, 
not what you think is going to sell.

What’s next for you?
At the moment I am working on the third and final book in the Barricade series, which is  
moving along nicely. I have another series I’d like to write as my contribution to space opera, 
and a fantasy novel I’m chomping at the bit to get started on. Hopefully you’ll see it soon.
Have you been to Blackpool before? 
I haven’t, so I’m really looking forward to it. Who knows, it might appear in the next book...



Talk by debut authour 
Emma Healey
Friday 4July at 1.00pm Central Library
Successful debut author Emma Healey is listed in The 
Guardian’s top seven debut authors of 2014. Already being 
tipped for literary stardom, at the London Book Fair last 
April, nine publishers fought for her debut novel, Elizabeth 
is Missing… its TV rights have already been sold. 

All Tickets £2 (inc refreshments)

Talk by debut authour 
Jon Wallace
Friday 4July at 2.30pm Palatine Library
A thrilling new voice in British science fiction, Jon’s debut 
novel BARRICADE is the first of a trilogy, featuring the 
brutal, laconic yet engaging hero, Kenstibec. This talk will 
appeal to anyone who enjoys page-turning stories that grip 
you tight and don’t let go.

All Tickets £2 (inc refreshments)

Poet Polly Atkin 
launches Wordpool's first 
National Poetry Competition
Friday 4July at 3.00pm Central Library
A reading by Poet Polly Atkin launches our very first  
National Poetry Competition. 
Our competition subject is ‘Light’ and the winning poem 
will be displayed in lights at Blackpool’s World Famous  
Illuminations during Oct 2014. Application forms,  
competition and prize details will be available at this event 
and on our blog after 7th July 2014.

All Tickets £2 (inc refreshments)

. . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . .



Polly Atkin
Polly Atkin lives in Cumbria. Her debut poetry pamphlet 
bone song (Clitheroe: Aussteiger, 2008) was shortlisted 
for the Michael Marks Award, 2009. Her second pamphlet 
Shadow Dispatches (Bridgend: Seren, 2013) won the  
Mslexia Pamphlet Prize, 2012. Recent work has been 
published in Magma 57, Mslexia 56 and Rialto 76. Various of 
her poems have been placed in national and international 
competitions. 

She is interested in the intersections between visual and  
literary arts, and poetry as a thing to be stumbled over  
during day-to-day life. Over summer 2013 her poem  
‘Redwoods’ was suspended in fragments from a cabin roof 
and trees in the grounds of Lowther Castle in Cumbria, 
as part of Beneath the Boughs, an exhibition by guerrilla 
poetry collective. In Autumn 2013 three new poems – 
along with jewellery, paintings, artists’ books and sculptures 
based on them – were exhibited in St. Oswald’s, Grasmere, 
as part of a project in which thirteen poets’ responses to 
the church were responded to by local artists and makers. 
In February 2014, her poem ‘Forecast’ was engraved on a 
windowpane in the historic Globe Inn,  
in Dumfries, as part of the Windows for Burns’  
Night Project. 

It fell from nowhere.
I have never seen you

in the sky, in flight,
in a tree, alive,

only your feathers
fanned in a wheel,

small bones for spokes,
severed head fixed

like a pin in the middle.
You are not an oracle,

or a key to the sky.
But in my mind

when I think of your body,
you’re not so much bird -

hollow relic -
as light.
 
From ‘Jay’, Shadow Dispatches 
(Seren, 2013)



Emma Healey
There has been a huge amount of excitement surrounding 
the publication of Elizabeth is Missing, Emma Healey’s  
debut novel – and the television rights have already been 
sold for a story which has an elderly woman with dementia 
as its central character.
Emma wrote her first short story when she was four, told 
her teachers she was going to be a writer when she was 
eight, but had learnt better by twelve and had decided on 
being a litigator (inspired entirely by the film Clueless). 
It took another ten years before she came back to writing. 
She grew up in London where she went to art college 
and completed her first degree in bookbinding. She then 
worked for two libraries, two bookshops, two art galleries 
and two universities, and was busily pursuing a career 
in the art world before writing overtook everything. She 
moved to Norwich in 2010 to study for the MA in Creative 
Writing at UEA and never moved back again. She is looking 
forward to reacquainting herself with Blackpool, a place she 
knows well from childhood holidays.

You’ve seen the publishing industry from many di�erent 
angles. How does it feel to be a published author?
That’s true. I’ve restored old books and designed and made 
new books, I’ve seen books being printed, I’ve sold them in 
bookshops and issued them in libraries, and I’ve spent five 
years writing one. Getting a book published was the final 
piece of the puzzle and it’s incredible to have this 
experience too. I feel very lucky.

There has been a huge buzz around your debut novel. 
How do you feel about the reaction?
It’s been amazing. This story is something that has lived 
inside my head for so long and it’s strange to think of it 
having a life of its own out in the world. But, of course, it’s 
really wonderful too - it’s what you hope for as a writer and 
I’m so grateful to everyone for reading and responding to 
the novel. 

What inspired you to write about such a subject?
The initial inspiration for the book came from my father’s 
mother who has multi-infarct dementia. I was in the car 
with her one day and she told me she didn’t know where 
one of her friends was – she’d tried calling, but got no 
answer. Luckily they had a mutual friend who knew that 
the ‘missing’ woman was staying with her daughter, and my 
grandmother was still in the early stages of dementia so she 
could retain the answer. That was the end of the mystery 
in real life, but it got me thinking about how that might 
translate to fiction. 



Maud is a very realistic character. How did you get inside the head of an elderly woman 
with memory issues?
Thank you, I’m glad she seems realistic. To understand as much as possible about the 
experience of memory loss I spent time with relatives who were su©ering from dementia, 
visiting them in their own homes and also in care homes, I spoke to people caring for their 
relatives, I studied the history of the discovery of Alzheimer’s disease, I read memoirs and 
handbooks on how to care for dementia su©erers, and I looked at online dementia diaries. 
Then I made lists of symptoms, experiences and questions and tried to keep them all in mind 
while I was writing each scene.

The TV rights have already been sold for Elizabeth is Missing. Who would be your dream 
casting for Maud?
That’s right, it’s exciting to have sold the rights. I’m terrible at this question because I can’t 
really imagine actors playing the roles! I have an idea of what Maud or Helen or Frank look 
like, but I know actors are never going to match that exactly. 

Will you have any input on the script?
I doubt it. I’m not a screenwriter and I think that is quite a particular skill. I’d be very interested 
to see what a screenwriter does with the book, but I wouldn’t want to interfere in something 
that’s not my field.

Are you a reader? Who are your favourite authors and why?
Absolutely. I don’t think you can be a writer and not read lots yourself. Choosing favourite 
authors is di°cult, but if I was stuck on a desert island and only allowed the complete works 
of five authors I’d want (in no particular order): Jane Austen, Penelope Fitzgerald, Michael 
Frayn, Graham Greene, and Barbara Pym. Their books are full of humour and disappointment 
and the mysteries and joys of human relationships.

Do you take a disciplined approach to writing? Are you a 9 to 5 writer or do you prefer to 
go with the creative flow?
I’m not at all disciplined. I wish I were. I never write in sequence, but jump from one scene to 
another. I keep detailed plans so I can plunge in and write any scene I feel inspired to write 
and I then print out those scenes so I can edit them anywhere I happen to be – on a train, in a 
café, etc. This makes me sound gratifyingly hard-working, but there is also a lot of  
procrastination involved too, a lot of staring out of windows and wasting time on the internet.

What’s next for you?
I’m hoping to start work on my new novel, as soon as all the publicity for EIM has quietened 
down. I promised myself when I was struggling with the last book that the next one would be 
much simpler – a linear story, with few characters, one setting, a straightforward plot. But I 
recently worked out a plan for my new novel and it doesn’t fit any of those things! It’s already 
as complicated and convoluted and structurally restrictive. I’m still experimenting with voice 
at the moment, but I’m also, once again, exploring themes around memory and how the past 
and present interlink.  

Have you been to Blackpool before?
Yes! I first came here when I was 9 or 10 and have been back several times since (most  
recently for a family birthday in 2011). My father has been coming here for holidays since he 
was a child and has great memories of the Pleasure Beach, in fact he’s still a big fan. I too love 
roller coasters, especially the Big Dipper, but Wild Mouse is my all-time favourite ride.



The Giants are coming...
Wordpool's free family day 
Stanley Park
Saturday 5July from 1.00pm-4.00pm 
registration from 12.30pm
Stanley Park will come alive with lots of 
Giant Lands for you to explore. 
You can... help mouse find the Gru©alo, discover your 
school’s Gigant in the Land of the Giants, watch the  
storytelling giant Wheelhouse, Tall Tales and Wooden 
Spoon Theatre, help make a Giant White Cloud, create your 
own Iron Robot and Giant Bughead, visit the Giant explorer 
in the Land of the Minibeasts, join Book Bear’s Giant Picnic, 
post a message on the Giant Wishing Tree and much, much 
more...  

Our Giant Lands map will help you find your way so pick 
one up at our registration points (located by the Visitors 
Centre, the Clock Tower and the Lake). We’ll be there rain 
or shine so dress for the weather!
To visit all the Giant Lands it will take you about 2 hours, so 
plan to start before 2pm if you don’t want to miss anything!

Wordpool Schools
This year we are inviting schools to explore the theme of 
Giants in storytelling and create their own school Gigant. 

Poet Craig Bradley and artists Jane Blackburn and Vanessa 
Card will be working with many Blackpool schools from 
23rd June until 4th July. 

Through funding from Left 
Coast, a new programme 
of arts and cultural activity 
across Blackpool and Wyre, 
Wordpool will also be 
o©ering Blackpool schools 
circus and theatre  
workshops with Acrojou 
(the Wheelhouse) prior to 
their appearance at  
Wordpool’s family day.

. . . . . . . . . . . . . . .



Ann Cleeves
Best selling author Ann Cleeves has a string of awards to 
her name. In 2006, she was the first winner of the  
prestigious Duncan Lawrie Dagger Award of the Crime 
Writers’ Association for Raven Black, the first volume of her 
Shetland Quartet. In 2012, Ann was admitted to the Crime 
Thriller Hall of Fame - alongside such literary luminaries as 
Colin Dexter, Agatha Christie and Arthur Conan Doyle.
Not content with writing novels set in Shetland, Ann is also 
the creator of Vera Stanhope, central character in a series 
set in the North East of England. Both sets of books have 
been turned into hugely successful TV dramas. Shetland, 
starring Douglas Henshall as Jimmy Perez is set to return 
for a third series in 2015, while the fourth series of Vera, 
starring Brenda Blethyn in the title role, was shown on ITV 
earlier this year.
Ann is looking forward to making a return trip to Blackpool 
for this year’s Wordpool. “I’ve only been to Blackpool once 
before and that was for Wordpool many years ago.  I’m 
looking forward to meeting the readers again,” she said.

When you set out to create Vera Stanhope and Jimmy 
Perez, did you ever envisage seeing them brought to life 
on TV? 
Never in a million years did I think my work would be 
adapted for TV.  That sort of thing only happened to other 
people.  And it only came about by chance because Elaine 
Collins, who’s now executive producer on both shows, 
found one of my books in an Oxfam shop.

Did you play a part in choosing the actors who took on 
the roles?
No, I have nothing to do with casting at all, though I did 
make sure the producers of Shetland knew about Steven 
Robertson who plays Sandy.  He’s a Shetlander and he was 
Jimmy Perez in a radio adaptation of White Nights.  I’m 
delighted that the BBC has used as many Shetlanders as 
possible in the show.  And as many actors from the north 
east in Vera.

Were you consulted on the scripts which made it to the 
small screen?
Again I wouldn’t presume to interfere with the scripts - I 
don’t know anything about writing for TV.  It’s become a bit 
of a tradition that I show the writers the locations where the 
books are set, though.  The sense of place is important 
in the novels.  We’ve had great fun on those jaunts and it’s 
helped cement good relationships with the writing team. 
I’ve been very lucky and now some of us have  become 
very good friends.



How did you feel when Jimmy and Vera first appeared on television? Was it strange to 
share your creations with a di�erent medium?
I don’t actually feel that the characters belong to me.  Every reader brings his own creativity, 
prejudice and history to the story and I’m sure each one sees the people in my books  
di©erently. Having actors portray them on screen is just an extension of that process. 
 But in fact I think both Brenda and Dougie are remarkably close to the spirit of the 
characters they play.

Do you like TV crime dramas? Which are your favourites and why?
I enjoy some crime drama – I’m not a great fan of gratuitous violence and don’t find much 
entertainment in the rape and torture of women.  I loved the early Taggarts, which were very 
twisty and cleverly plotted.  And I enjoy Montalbano, the adaptation of the Camilleri novels set 
in Sicily. Both books and dramas are great fun.

Once Jimmy and Vera had become ‘real’, did it change the way you wrote about them in 
subsequent novels?
Not really.  Though I sometimes hear Brenda’s voice now when I’m writing dialogue.

The Jimmy Perez and Vera Stanhope novels are set in distinctly di�erent parts of Britain. 
Do you approach writing them in di�erent ways?
I suppose the di©erent series have di©erent moods.  I try to get up to Shetland before I start a 
new Perez novel.  It’s useful to gauge the preoccupations of Shetlanders and although I don’t 
write in dialect I like to be tuned in to the rhythm of the speech.  Of course that’s easier with 
the Vera books because I live where they’re set.

Are you a crime fiction reader? Who are the writers you admire?
Yes, I’m a crime fiction reader.  My recent reads are some reprints of the wonderful Simenon 
Maigret novels, a debut author called Ray Celestin whose dark and fascinating book The 
Axeman’s Jazz is set in New Orleans in 1919 and the latest novel by Laura Lippman, who’s one 
of my favourite American crime writers.

How do you set about writing a novel? Are you a nine-to-five person, or do you prefer to 
go with the creative flow?
I don’t plot in advance so it’s a bit scary.  I’m an early morning writer.  I start before my 
husband wakes up and work at the kitchen table in my pyjamas.

Do you have any advice for would-be crime writers?
Read a lot, get to the end, and don’t get too hung up about the research.

What’s next for you?
The paperback of Harbour Street - which was the first episode of the new series of 
Vera - comes out in July.  The new Shetland book is Thin Air and that will be published  
in September.



Peter Robinson
Peter Robinson is one of the biggest names in British crime 
writing. He grew up in Yorkshire and now divides his time 
between Richmond, North Yorkshire and Toronto, Canada. 
He is the bestselling author of the critically acclaimed 
DCI Banks series of detective books, set in Yorkshire and 
featuring Detective Chief Inspector Alan Banks – look out 
for number 22 in the series at the end of July! The books 
have garnered a new fanbase through an award-winning TV 
adaptation starring Stephen Tompkinson – a fourth series 
of DCI Banks aired earlier this year.
Peter’s novels have won numerous awards in Britain, the 
United States, Canada and Europe, and are published in 
translation all over the world.

When you set out to create DCI Banks, did you ever  
envisage seeing him brought to life on TV?
It’s probably a recurring fantasy with most writers of crime 
series, given the success of Morse, Frost and Poirot, but it 
wasn’t something I took at all seriously. There had been 
options here and there over the years, but nothing came of 
them, so I suppose I resigned myself to failure in that area. 

Did you have any say in the choice of Stephen  
Tompkinson for the role?
No. The casting was presented as a fait accompli and the 
series contingent on it. ITV wanted Stephen for the role and 
that was that.

Were you consulted on the scripts which made it to the 
small screen?
I usually get to see the script the day before they start 
shooting! I have managed to get one or two inconsistencies 
ironed out, things I didn’t believe Banks would say or do, 
with Stephen’s help, but would never be in a position to ask 
for major changes. It simply doesn’t work that way. 

How did you feel when DCI Banks first appeared on 
television? Was it strange to share your creation with a 
di�erent medium and a di�erent fan base?
It was a learning experience. I think I was aware enough 
to know that the TV series would not closely resemble the 
books, but I was surprised by ways in which it sometimes 
did. Some of the locations, for example, are perfect. I 
wouldn’t mind a bit more music, but rights are an 
expensive proposition. The real di©erence, to me, is not 
messing with the plots so much, but having to make the 
characters, especially Banks, express more emotion. In a 
book you can write about a character’s feelings, but on 
TV you have to show them. I never imagined Banks being 
quite so angry or frustrated as he often appears on TV, but I 
realise why it has to be that way.



Do you like TV crime dramas? Which are your favourites and why?
I do like TV crime drama, which is why I’m not as dismayed about the adaptation of Banks as 
some people think I should be! I enjoy the classics, of course, but I’m also a fan of George 
Gently, Waking the Dead, Prime Suspect, Cracker, Luther, Law & Order and Castle. I have also 
been known to watch Midsomer Murders on occasion! I enjoy the di©erent settings and the 
characters. Plots of TV crime dramas don’t always make as much sense as in the books (too 
little time) but there’s plenty there to compensate for that.

Once DCI Banks had become ‘real’, did it change the way you wrote about him in  
subsequent novels?
I hope not. Between Bad Boy and Watching the Dark, I had written a non-series novel (Before 
the Poison) and seen DCI Banks on TV, so it was especially di°cult to inhabit the character 
again after being so far and so long away. I had to work especially hard to present my Banks, 
not the TV version, and I still do. I don’t see Stephen in my mind’s eye when I’m writing about 
him, for example, though I’ll admit it is a struggle sometimes! I probably include more scenes 
of Banks alone in his conservatory listening to music, sipping wine and thinking about life or 
the case or whatever because they can’t really do that on TV. It would be too boring to watch.

Are you a crime fiction reader? Who are the writers you admire?
I don’t read as much as crime as I used to, but I still get through a lot. I’m still a fan of the 
classics, especially Simenon, Christie and Chandler. I read quite a lot of the Scandinavians, and 
I particularly enjoy Sjowall and Wahloo, Henning Mankell, Hakan Nesser, Camilla Lackberg, 
Kristna Ohlsson and Karin Fossum. I also try to keep up with most of my contemporaries. Right 
now I’m reading Laura Lippman’s After I’m Gone.

How do you set about writing a novel? Are you a nine-to-five person, or do you prefer to 
go with the creative flow?
I’m a nine-to-four person when it’s possible, but sometimes travel, touring and events disrupt 
the routine too much. I need a few weeks or months in a row to get some real momentum 
going, and I rarely get that these days. I’m not very good at writing on planes and trains or in 
hotels, so I tend to use that time for reading and listening to music.

Do you have any advice for would-be crime writers?
The same advice I’d give any writer, which I think came from Ed McBain: bum on chair, fingers 
on keyboard.

What’s next for you?
There’ll be another Banks book, Abattoir Blues, at the end of July. After that, another, I hope. 
Right now I’m enjoying the only lazy phase of my year, that period between finishing a book 
and starting the next one. It can be a fairly leisurely process at first, jotting down ideas for 
scenes and characters, but as the deadline approaches, things quickly tend to get frantic!



Wordpool thanks...
Blackpool Council, Blackpool Arts and Libraries staff, Wordpool Steering Group 
and volunteers, our visiting authors, poets, artists and performers, Blackpool 
Schools and Schools Culture Officer, Friends of Stanley Park, LeftCoast, Without 
Walls, The Grand Theatre, Arts for Health Group, Dance Development, Sandra 
Mangam, altBlackpool, Parks Art Deco Cafe, Waterstones Blackpool.

All details correct at time of going to print.

Please visit our blog for regular updates: 

blackpoolwordpool.wordpress.com

Heather Phillipson 
28 June - 6 September 
Originally presented at BALTIC, Gateshead in 2013 Grundy Art Gallery hosts one of its 
most ambitious exhibitions to date, by artist and Faber poet Heather Phillipson. 
Incorporating poetry into video and sculpture, visitors are invited to watch works aboard a 
speedboat and a Peugeot 406 in an experience described by Guardian Critic Adrian Searle as 
like ‘a virtual reality drive-through car wash.’ 

Free Entry

Grundy Art Gallery
Opening hours: 
Monday - Saturday 10.00 - 17.00 
Bank Holidays 11 – 16.00 

www.grundyartgallery.com
Tel: +44 (0) 1253 478 170 
Email: grundyartgallery@blackpool.gov.uk

. . . . . . . . . . . . . . . . . . . . . . .



Wordpool 2014 at a glance

Venues
Central Library, Queen Street, Blackpool FY1 1PX
Grundy Art Gallery, Queen Street, Blackpool, FY1 1PX
Layton Library, Talbot Road, Blackpool FY3 7BD
Palatine Library, 207, St Annes Rd, FY4 2AP
Stanley Park Art Deco Cafe, West Park Drive, Blackpool FY3 9EQ

When What Where

Wednesday 2nd July 7pm Murder, Mystery & Martinis Stanley Park 
Art Deco Café

Thursday 3rd July 12.30pm Lunch with Sophie Hannah Central Library

Thursday 3rd July 3pm Cream Tea with Lindsey Davis Layton Library

Thursday 3rd July 4.30pm DIY Publishing Workshop with   
Lisa Wigham Palatine Library

Thursday 3rd July 8pm Palatine Library’s Twitter Book Club Twitter@BpoolLibraries 
or #Bookpool

Friday 4th July 11am Wake Up Happy for brunch with  
Stephen May Central Library

Friday 4th July 1pm Talk by Emma Healey Central Library

Friday 4th July 2.30pm Talk by Jon Wallace Palatine Library

Friday 4th July 3pm Poet Polly Atkin launches Wordpool’s  
1st National Poetry Competition Central Library

Saturday 5th July 
registration from 12.30pm The Giants Are Coming… Stanley Park



blackpoolwordpool.wordpress.com


